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Program

F. SCHREKER: Chamber Symphony (Taiwan Premiere)
R.SCHUMANN, Recomposed by Christian JOST: Excerpts from Dichterliebe (Taiwan Premiere)
No.1,2,3,6,8,9,10

———————————————————— Intermission e il

0. RESPIGHI: Trittico Botticelliano (Taiwan Premiere)
| La Primavera
Il. ’Adorazione dei Magi
lIl. La nascita di Venere

Opera Arias (Arranged by Jongin MOON) :
G. PUCCINI: "Signore, ascolta” from Turandot, SC 97
G. PUCCINI: "SI, mi chiamano Mimi" from La Boheme, SC 67
C. GOUNOD: "An, Je veux vivre" from Romeo et Juliette, CG 9

Program Notes

F. SCHREKER: Chamber Symphony

Written by HSU Wei-en
(Associate Professor of the School of Music, Hong Kong Academy for Performing Arts;
2018 Artist-in-Residence of National Theatre and Concert Hall)

At the beginning of the 20th century, composers began favoring smaller chamber
orchestras for composing music, with each orchestra member adopting a soloist's role
and carrying out individual responsibilities. This approach not only led to more nuanced

sound effects but also challenged musicians' soloing skills and their capacity for effective
collaboration.

Chamber Symphony stands as one of Austrian composer SCHREKER's most iconic



works, showcasing his distinct musical style and mastery in chamber music. Despite the
relatively small orchestra size, he employed unique orchestration to achieve remarkable
acoustics. The composition features intricate rhythmic shifts, well-defined harmonious
layers, and significant balance and coordination among the instruments. The structure is
also quite innovative; the composer departed from the traditional four-movement sonata
form, instead amalgamating multiple consecutive sections into an organic and closely
interconnected whole. To ensure smooth and natural musical development, the conductor
must accurately navigate the transitions between each section. Musicians, in turn, require
precise rhythmic sensibility to seamlessly connect all parts of the composition and convey
the composer's ingenious vision.

SCHREKER infused this composition with a vivid post-romanticism hue, intermingled with
hints of modern music. Conductors must grasp the underlying emotions and their evolving
dynamics within the work, as it en compasses every thing from gentle melodies to intense
sonic impacts, demanding the use of suitable expressive techniques. Simultaneously, the
handling of modern musical elements calls for precise comprehension and interpretation
to highlight the composer's innovation and transcendence of musical vocabulary.

SCHREKER held an important status in Austria during the early 20th century, with his
compositions reflecting the prevailing musical trends of the era. Nevertheless, it was his
distinctive blend of post-romanticism, impressionism, and expressionism that set him apart
from his contemporaries and firmly secured his legacy within the realm of 20th-century
music.

During that time, notable compositions that deeply affected SCHREKER included Arnold
SCHONBERG' s Chamber Symphony No. 1 and Richard STRAUSS's opera Ariadne auf
Naxos. These examples serve as excellent demonstrations of effective orchestration for
chamber ensembles.

R. SCHUMANN, Recomposed by Christian JOST: Excerpts from Dichterliebe

Written by Christian JOST

Love, solitude and human transience: these timeless themes pervade the seemingly
simple, folkloristic tone of the sixteen lieder in Robert SCHUMANN's famous song cycle
Dichterliebe with poems by Heinrich HEINE. These lieder are the tonal realization of the



imagination of a disjointed soul - an enigmatic soul singing of his love, leaving us unclear
as to whether this was a genuine event in the past or merely a dream.

SCHUMANN's lieder in his cycle are each self-contained, whereas the sixteen songs are
featured in my work as individual islands woven organically into a larger, newly created
composition. SCHUMANN's harmonies and melodies form the basis of my work, acting
as a wellspring for my tonal stream. All HEINE's texts and SCHUMANN's melodic lines
are retained, although certain text passages are repeated or given new focal points. Here
everything remains in a state of flux: a tonal stream of the subconscious. Accompanied
by associative visualization, my work does not narrate a chronological story, but
unexpectedly opens individual windows in the human soul.

0. RESPIGHI: Trittico Botticelliano

Written by WU Yu-ting

Ottorino RESPIGHI came of age in the late 19th century during the Italian irredentism
movement, which infused his compositions with a strong sense of nationalism. During
his youth, he worked at the Russian Imperial Theatre and received guidance from Nikolai
RIMSKY-KORSAKQV. Additionally, he delved into the exploration of early music. In 1906,
he orchestrated the vocal music of his predecessor C. MONTEVERDI for the very first time.

This penchant for "revisiting antiquity" is also evident in this composition from 1927,
dedicated to his patron, Elizabeth Sprague COOLIDGE. Beyond drawing inspiration
from Botticelli's paintings, RESPIGHI skillfully melded numerous pre-Baroque musical
elements with contemporary Impressionist harmonies, resulting in a distinctive and
innovative hybrid style.

The composition consists of three movements, E Major, c-sharp minor, and E Major,
corresponding to the panels of a triptych. The first movement, titled "La primavera” (Spring),
draws inspiration from a painting rich in characters which was originally created as a gift
to celebrate the wedding of the Medici family, exuding a sense of joy. The music commences
with trills reminiscent of birdsong, symbolizing the arrival of spring. Subsequently, the
bassoon introduces a variation of the medieval song "A lU'entrada del temps clar” ("At the
Beginning of the Bright Season"), portraying the dance of the gods. The middle section
begins with a "recitative" played by three woodwind instruments, evoking the blessings



of the three Graces. Following a brief reappearance of the "birdsongs," the earlier themes
return in reverse order, including "blessing, dance, and birdsong," akin to the wind's cyclic
motion.

In the second movement, titled "L'adorazione dei Magi" (Adoration of the Magi), the
composer depicts the journey of the three wise men from the East, guided by the stars, to
witness the birth of Jesus in Jerusalem. The musical theme is drawn from the medieval
hymn "Veni, Veni Emanuel” ("O Come, O Come, Emmanuel"), creating a solemn and
reverent atmosphere as it plays in unison.

The latter half of this movement introduces a violin solo, establishing a new mood that
can be envisioned as the moment of Jesus's birth. Following this, the bassoon takes on
the melody of "Tu Scendi Dalle Stelle" (You Come Down from the Stars) to conclude this
movement.

The third movement, "Lanascita di Venere" (The Birth of Venus), vividly depicts Venus
emerging from the sea foam on a large seashell, with strings evoking crashing waves as a
backdrop for other parts melody. Chromatic scales are incorporated to simulate the sound
of music carried away by the wind, lending the piece a spacious quality.

In the middle section, the wind instruments take over the role of depicting the crashing
waves, while the strings transition into a long, sweeping melody. This transformation
gradually builds the overall texture of the composition, creating the impression that Venus
is drawing closer to the audience, becoming more tangible. However, as the movement
draws to a close, it seems to fade away, much like awakening from a delightful dream.

Opera Arias (Arranged by Jongin MOON) :

G. PUCCINI: "Signore, ascolta" from Turandot, SC 91
G. PUCCINI: "Si, mi chiamano Mimi" from La Bohéme, SC 67
C. GOUNOD: "Ah, Je veux vivre" from Roméo et Juljette, CG 9

Written by FAN Ting-yu (Associate Professor of Voice, Department of Music, Fu Jen Catholic University)

Giacomo PUCCINI had a career in opera composition spanning four decades. Continuing
the tradition of Italian bel canto opera established by Gaetano DONIZETTI, Vincenzo
BELLINI, and Giuseppe VERDI, PUCCINI introduced memorable figures like Mimi and
Liu into the musical lexicon. His portrayal of female characters and nuanced emotional



expressions consistently sparked discussion among music aficionados. Whether depicting
the carefree spirit of an unrestrained artist or the devoted demeanor of a dutiful maid,
PUCCINI always built his operatic heroines with compelling richness.

Set in a vibrant Latin Quarter in France, La Bohéme unfolds the tale of Mimi, the poet
Rodolfo, and their fellow artists, encapsulating the essence of realistic opera. Despite
facing the harsh realities of cold and hunger, their unwavering dedication to art remains
undiminished, with "love" as vital as the air they breathe. When Mimi tries to rekindle
a fire by borrowing a flame from a neighbor, Rodolfo, who lives next door, is at home,
engrossed in writing poems. Upon opening the door, he is captivated by the sight of this
fragile, beautiful lady. Mimi inadvertently drops her key, leading to a chance of falling into
Rodolfo's arms. This string of coincidences ignites a fiery passion between them amidst
the wintry chill. Responding to Rodolfo's inquiries and entreaties, Mimi shares her story
through the heartfelt melody of "Si, mi chiamano Mimi" (Yes, they call me Mimi), revealing
her background as an embroiderer, her aspirations for a brighter future, and her yearning
for enduring love. Despite the harsh backdrop of poverty and winter's cold, she clings to
the hope of spring's arrival and sweet love.

In Turandot, PUCCINI's final opera before his passing, the theme of romance is not
overlooked. The story unfolds in the Far East, lending an air of mystery to the opera. The
ruthless and despotic Chinese princess Turandot has instigated the deaths of numerous
princes and foreign admirers through her marriage challenges. The deposed King of
Tartary, accompanied by his devoted maid Liu, encounters the Tartary prince, Calaf, who
is intent on winning Princess Turandot's hand. Because of the prince's infatuation with
Turandot's beauty, he entrusts his ailing father to Liu's care and resolves to face the
challenge of the marriage trials. Liu, moved by her memories of the prince's smile from
years past, is willing to sacrifice everything, even her own life, to serve the King of Tartary
with unwavering loyalty.

For many years, Liu has harbored a deep, unspoken love for the prince, refusing to
endanger him in any way. Her aria "Signore, ascolta!" (My lord, listen!) serves as a fervent
plea to Calaf, urging him to prioritize the greater good and abandon the challenge posed
by the princess's three riddles. As the opera draws to a close, the prince's affectionate kiss
melts the icy heart of the princess, demonstrating that love can indeed be a potent remedy
for animosity. Despite failing to sway the prince's resolve, the tenderness and unwavering
loyalty and love revealed in Liu's aria during the first act touch the hearts of all who
witness it.



In contrast to the reserved demeanor of the earlier female characters, Charles GOUNOD
employs a lively three-beat waltz in Roméo et Juliette (Romeo and Juliet) to depict
Juliet's uninhibited and passionate nature in the aria "Ah, Je veux vivre" (Ah! | Want to
Live). The strategic placement of rests between the strong and weak beats introduces
pauses within the music, yet the breath persists, evoking the image of a heroine gasping
with excitement. This aria features virtuosic coloratura adorned with ornamental notes.
Amidst the interwoven ascending and descending vocal lines, the melody alternates
between stepwise progressions and leaps. In the opera, Juliet, typically seen as a tragic
character, was reimagined with a new glowing aura as she expressed the vigor of youth
and longing for love through her singing. This opera also offers a fresh perspective on
SHAKESPEARE's tragic tale of feuding families. As the lyrics describe, the love within the
dream is enchantingly intoxicating. Despite the fleeting nature of youth, akin to a wilting
flower, the love concealed deep in the heart remains eternally fresh and enduring.



Conductor
Hankyeol YOON

©Concours de Geneve

Korean Conductor Hankyeol YOON is the winner of the 2023 Herbert von Karajan Young
Conductors Award. As a result, YOON will make his official debut at the Salzburger
Festspiele in August 2024 conducting the Vienna Radio Symphony Orchestra. He will also
debut with Mozarteumorchester, Fon d a zion e Teatro d e | Maggio Musicale Fiorentino,
and at the George Enescu International Festival, and will return to the Korean National
Symphony.

Highlights of the 2022/23 season include debuts with Seoul Philharmonic Orchestra,
Stavanger Symphony Orchestra, Bern Symphony Orchestra, Sudwestdeutsche
Philharmonie Konstanz, and Busan Philharmonic Orchestra and a return to KBS
Symphony Orchestra for concerts in Tokyo. In February, YOON assisted Sir Simon RATTLE
for a tour of Siegfried with the Symphonieorchester des Bayerischen Rundfunks, returning
again in July to assist Christian THIELEMANN.

YOON was the youngest ever recipient of the Neeme Jarvi Prize at the 2019 Gstaad
Menuhin Festival & Academy, and was also a finalist at the 2020 Georg Solti Competition
and 2021 Deutscher Dirigentenpreis respectively. As a composer, YOON has been
recognized at several European competitions.

Born in Daegu, South Korea but calling Munich his home since 2011, YOON studied
conducting, composing, and piano performance at the Hochschule fur Musik und Theater
Mdnchen.



Soprano
Sumi HWANG

©0xana Guryanova

Following her studies in Seoul and Munich, South Korean soprano Sumi HWANG has
garnered acclaim through her successes at the International Grandi Voci Competition in
Salzburg, the Anneliese Rothenberger Competition in Konstanz and the Emmerich Smola
Forderpreis awarded by SWR.

After winning the Concours Reine Elisabeth competition in Brussels in 2014, she joined the
ensemble of the Theater Bonn for four years, performing roles such as Almirena (Rinaldo),
Cleopatra (Giulio Cesare in Egitto), Fiordiligi (Cosi fan tutte), Pamina (Die Zauberfléte),
Marzelline (Fidelio), Leila (Les pécheurs de perles) and Mimi (La Bohéme).

Notable guest appearances have taken the soprano to the Gr an d Théatre de Genéve,
Prinzr,gententheater in Munich, Korean National Opera in Seoul and the Daegu Opera
House. In the 2021/22 season, she became a permanent ensemble member of the
Hessisches Staatstheater Wiesbaden, subsequently appearing there as Donna Anna (Don
Giovanni), Fiordiligi, Ilia (/ldomeneo) and Pamina among others.

As a lied singer, Sumi HWANG regularly collaborates internationally with pianist Helmut
DEUTSCH, with whom she made her debut at London's Wigmore Hall in 2015 and has
since released her first solo album with songs by STRAUSS, BRITTEN and LISZT in 2019.

Among the soprano's concert highlights are BRAHMS' Ein deutsches Requiem with the Oslo
Philharmonic and Munich Symphony orchestras, selected MOZART arias with the BBC



Symphony Orchestra and Sakari ORAMO, and MOZART's Requiem with the Netherlands
Radio Orchestra under Markus STENZ. Further international appearances include the
Tongyeong International Music Festival, and performances with the KBS Symphony and
Seoul Philharmonic orchestras. In her debut with the Helsinki Philharmonic Orchestra
she sang Unsuk CHIN's "Puzzles and Games" from Alice in Wonderland, while with the
Copenhagen Philharmonic and Sebastian Weigle she performed STRAUSS' Four Last
Songs.

Sumi HWANG has been working as a professor of singing at Kyunghee University in Seoul
since September 2022.



Ensemble TIMF

Ensemble TIMF was founded in 2001 with the goal of incepting a major performance
ensemble as a key representative of Korea and an ambassador of the Tongyeong
International Music Festival. It has been engaged in intense activities in and outside of
Korea and is composed of excellent young musicians. Its first performance began with
the "D-100 Concert of TIMF 2002." Since then, it has continuously expanded the range of
repertoires and performances to date and established itself as a professional ensemble.
With a variety of programs and high-quality performances, it gives fruitful and satisfactory
pleasures to audiences of classic and contemporary music. It has concertized with some
of the most renowned composers and pianists around the world, including Unsuk CHIN,
TAN Dun, Heiner GOEBBELS, Heinz HOLLIGER, Toshio HOSOKAWA, Steve REICH, the
Ensemb L e Modern, Martha ARGERICH, Sergei NAKARIAKQV, Gautier CAPUCON, Kazuhito
YAMASHITA, and Schola HEIDELBERG. The ensemble's intense activities reach markets
not only in Korea but also in foreign countries, and their excellence has been recognized
internationally. They have performed in European concert stages, such as the Bacau
Contemporary Music Festival in Romania, the Darmstadt International Contemporary
Music Festival, the Warsaw Autumn Festival, the Venice Biennale, KlaraFestival in



Belgium, Festival Presences. With "Ensemble TIMF Academy,” which began in 2005, it has
spearheaded a movement in providing superior education programs to post-generation
of musicians. Ensemble TIMF's expansion of the performance fields will continue. With
its freshly creative project planning and its wide range of repertoires from the classical to
contemporary periods, it will continue to advance as one of the leading ensembles for the
future of Korean music.

For Ensemble TIMF Directory, please refer to p. 11.
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