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Program
Performer | Organ: Aart BERGWERFF

A. PIAZZOLLA: Revirado (Arranged for Organ by Aart BERGWERFF)

J. S. BACH: Fugue in b minor / A. PIAZZOLLA: Fuga y Misterio (Arranged for Organ by Aart
BERGWERFF)

|. STRAVINSKY: Tango (1953 version) (Arranged for Organ by Aart BERGWERFF)
A. PIAZZOLLA: Adiés Nonino (Arranged for Organ by Aart BERGWERFF)

Simeon ten. HOLT: Canto Ostinato, Section 95

A. PIAZZOLLA: Oblivion (Arranged for Organ by Aart BERGWERFF)

I. STRAVINSKY: “Berceuse” and “Finale” from The Firebird Suite (Arranged for Organ by
Maurice BESLY)

———————————————————— Intermission S mm s m s m s mm -

Soundtrack Improvisation with Silent Movie Sherlock Jr. Performer | Organ: Hayo BOEREMA

Program Notes Written by CHEN Hsiang-yu / Translated by HSIEH Lin

A.PIAZZOLLA: Revirado (Arranged for Organ by Aart BERGWERFF)

Astor PIAZZOLLA (1921-1992), a distinguished composer and bandoneonist, stands as a
prominent figure in Argentine tango music, having composed over 3,000 works during his
lifetime. He revolutionized traditional tango music by breaking free from its unchanging
melody and repetitive rhythm, infusing it with classical music structures, counterpoint
techniques, jazz harmonies, and improvisational elements, earning him the title "father of
nuevo tango."Cellist Yo-yo MA described, "PIAZZOLLA's tangos have the great strength
of true voice,"and violinist Gidon KREMER also remarked, "You can sense through his
music an experience that makes you at the same time joyful and sad.....| know very few
composers where you can feel it in such a passionate way."

The bandoneon, originally from Germany and akin to a portable church organ, plays a



pivotal role in conveying PIAZZOLLA's tango music. Introduced to Argentina in the 19th
century, it merged with local tango traditions to become the quintessential instrument of
tango music. Throughout his lifetime, PIAZZOLLA formed various tango ensembles, with
the most iconic combination consisting of bandoneon, piano, violin, guitar, and double bass.

One of PIAZZOLLA's classic compositions, Revirado, is a showcase of his playful humor,
structured in three sections (ABA). Section A opens with a cleverly witty and rhythmic
dialogue between bandoneon, guitar, and double bass. Section B features the violin as
the primary instrument, delivering a melodious and expressive performance in tandem
with the guitar. The composition then transitions from a minor key back to the Major key,
infusing the music with vibrance and excitement. The organ adaptation reimagines the core
of PIAZZOLLA's tango music, infusing the instrument with the richness of a full orchestra.

J.S. BACH: Fugue in b minor / A. PIAZZOLLA: Fuga y Misterio (Arranged for Organ by Aart
BERGWERFF)

In 1968, Astor PIAZZOLLA collaborated with the renowned poet Horacio FERRER (1933-
2014), resulting in the mesmerizing operetta Maria de Buenos Aires. This work blends
poetry and music to vividly portray the epic and dramatic odyssey of its protagonist, Maria,
utilizing a reverse chronology approach. Maria's transformation in this opera reflects the
evolution of tango music, making it the first opera in history to be entirely composed of
tango music.

PIAZZOLLA, under the tutelage of Nadia BOULANGER (1887-1979), honed his counterpoint
abilities. These newly acquired skills, when blended with jazz harmony, manifested in his
opera. The instrumental piece Fuga y Misterio (Fugue and Mystery) is the sixth piece from
the operetta, divided into two distinct sections. The "Fuga" segment draws inspiration
from BACH's organ piece, Prelude and Fugue in b minor, BWV 544, albeit with a key shift
from b minor to d minor. The Fugue commences with an upbeat, transforming BACH's
smooth, straight eighth-note theme into a leaping, accented, and momentum-charged
motif. As the theme transforms and changes over time, its tonality experiences continuous
alteration. Despite being constructed with a counterpoint technique, it is imbued with
the enchanting spirit of the tango, which is expressed through its melody, rhythm, and
harmony. In contrast to the spirited "Fuga,” the "Misterio" section unfolds as a slow, lyrical,
and somewhat melancholic melody intricately tied to the theme of "Maria." This poignant



musical passage delicately dissipates into the air, akin to a fleeting bubble.

I. STRAVINSKY: Tango (1953 version) (Arranged for Organ by Aart BERGWERFF)

Igor STRAVINSKY (1882-1971) stands out as one of Russia's most renowned modern
composers. His journey led him from Russia to France in 1920, followed by a relocation
to the United States after World War |l broke out, and thereafter he officially became
an American citizen. These transformative life experiences played a pivotal role in
shaping STRAVINSKY's ever-evolving and versatile creative style. STRAVINSKY's earlier
compositions, such as The Firebird and Petrushka, exuded a pronounced sense of rhythm
and a rugged stylistic approach, marking them as groundbreaking innovations in the
world of music. The 1913 ballet The Rite of Spring stands as an iconic work that pushed the
boundaries of music and secured STRAVINSKY's eternal legacy in the annals of music
history. Post-1920s, STRAVINSKY gravitated towards traditional classical forms like
symphonies and fugues, embracing a neoclassical style. After he settled in the United
States, his music drew significant influence from jazz and later underwent a transformation
into serial music. Despite these stylistic shifts, STRAVINSKY's compositions retained his
distinctive rhythmic signature.

STRAVINSKY's initial years in the United States were financially challenging, prompting
him to delve into the creation of tango music infused with an American twist to make a
living. In 1940, he completed the piano piece Tango. The Tango adhered to a four-four
beat structure, featuring three sections (A-B-A), with its key shifting between d minor
and D Major. The composition was constructed using four-measure, dynamically vibrant
phrases. In a departure from convention, STRAVINSKY placed syncopation on the second
beat instead of the last beat, distinguishing the Tango as a unique creation. Over time,
STRAVINSKY revisited and adapted this piece multiple times, with the 1953 version
serving as the second iteration. The version arranged for organ in this concert is based on
the 1953 rendition.

A.PIAZZOLLA: Adiés Nonino (Arranged for Organ by Aart BERGWERFF)

In October 1959, while performing with a dance troupe in Puerto Rico, PIAZZOLLA received



the heartbreaking news of his father's fatal bicycle accident in Argentina. This devastating
loss struck him hard, as it was his father's encouragement that had initially propelled him
into his musical journey. During this time, PIAZZOLLA faced a period of personal turmoil,
including unsuccessful tours, financial woes, homesickness, and depression. The Argentine
dancer Juan Carlos COPES (1931-2021), who was touring with PIAZZOLLA, noted that this
was the only time he had ever seen PIAZZOLLA cry.

Upon returning to his New York residence, PIAZZOLLA improvisationally composed
Adiés Nonino (Farewell Father). This piece was based on his earlier composition Nonino,
which he had completed in Paris in 1954 as a tribute to his father (Vicente "Nonino"
PIAZZOLLA 1893-1959). Recounting the moment when PIAZZOLLA composed this piece,
PIAZZOLLA's son, Daniel, said, "Dad asked us to leave him alone for a few hours. We went
into the kitchen. First there was absolute silence. After a while, we heard Dad playing the
bandoneon. It was a very sad, terribly sad melody."

Adiés Nonino became a hit in his performance career. Two decades later, he reflected, "l
felt like | was surrounded by a group of angels. This is the best melody I've ever written.
| probably won't ever compose a better one." This composition, originally written for a
quintet, later underwent various musical adaptations. It retained the rhythmic strength of
the original Nonino while incorporating a lyrical and nostalgic melody, endearing it to the
Argentine expatriate community as it evoked memories of their homeland.

Simeon ten HOLT: Canto Ostinato, Section 95

Simeon ten HOLT (1923-2012) was a contemporary Dutch composer. His composing career
began with the creation of serial music, and was dedicated to exploring a new musical
vocabulary. After 1970, he abandoned the "twelve-tone serialism" approach that had been
highly praised by the mainstream music circles after World War Il, returning to tonal
music that was more accessible. Gradually, he developed a minimalist music style imbued
with his personal artistic flair. TEN HOLT often used simple musical elements as materials
and composed them into phrases spanning several measures. Performers could freely
repeat these materials according to their personal preferences. The piano was the primary
instrument in TEN HOLT's works.

Canto Ostinato was completed in 1976 and premiered in 1979. The composer's distinctive



minimalist musical style was showcased in this piece, which can be performed with any
instrument, although the most prevalent approach involves either two or four pianos. TEN
HOLT described his work as a "genetic code" and created more than 100 short "musical
cells,”" each spanning several measures, which he called "sections." Performers could
repeat these "musical cells" at will, allowing the "cells" to gradually develop into a piece of
music filled with various emotions. In Canto Ostinato, you can hear a beautiful melody of
repeated and syncopated rhythms, paired with simple harmonies, leading the listener on
a pure and emotional musical journey. The piece became TEN HOLT's most popular and
frequently performed composition.

A.PIAZZOLLA: Oblivion (Arranged for Organ by Aart BERGWERFF)

In 1982, PIAZZOLLA composed Oblivion as the soundtrack for the Italian director Marco
BELLOCCHIQ's film Enrico IV and garnered a Grammy Award nomination for Best
Instrumental Composition. This composition, originally written for bandoneon solo and
string orchestra, was adapted into a French song and sung with lyrics by David MCNEIL in
the 1984 tango concert held at the Théatre des Bouffes du Nord.

In the 1980s, PIAZZOLLA reached the zenith of his popularity, during which he innovatively
introduced a novel tango style known as "nuevo tango,” blending elements of tango,
jazz, and classical music. However, Oblivion stands as a more traditional piece, lacking
the obvious jazz influence, while its melody carries a profound sense of melancholy
and sentimentality. It was deemed PIAZZOLLA's favorite adagio tango music. It has
seen various adaptations over the years, whether as instrumental music or a song, all
consistently conveying the poignant emotions of solitude and the heartache of separation
from a loved one, leaving behind a trail of heartfelt lamentation. As the lyrics say:

"Heavy, suddenly they seem heavy.

Your arms that already surround me in the night.
Downstairs, your footsteps head off somewhere.
People are parting, | forget, | forget......

Late, we talk while dancing cheek to cheek.
Everything becomes blurry.
And | forget, | forget......



Short, time seems short.

Your fingers tracing my lifeline.
Without a glance, lovers stray.

On a train platform, | forget, | forget......

I. STRAVINSKY: "Berceuse" and "Finale" from The Firebird Suite (Arranged for Organ by
Maurice BESLY)

In 1910, Igor STRAVINSKY received an invitation from Sergei DIAGHILEV (1872-1929), the
proprietor of a Russian ballet company, Ballets Russes, to compose a ballet score for The
Firebird, which was inspired by Russian folk tales. The ballet made its debut in Paris that
same year, and later, in 1919, it was adapted into a suite for orchestra. The Firebird, along
with The Rite of Spring and Petrushka, are regarded as STRAVINSKY's three major ballets.

The narrative of The Firebird revolves around a mystical forest kingdom ruled by
the demon King Koschei. Prince lvan, who becomes lost while hunting in the forest,
encounters the legendary Firebird and is gifted a golden feather. Prince lvan falls in
love with Princess Tsarevna who is imprisoned in the forest. Later, Ivan finds himself in
danger of being turned to stone by a curse cast by Koschei. Prince Ivan brandishes his
golden feather at a pivotal juncture, summoning the Firebird once more. With her aid, he
vanquishes the devil, breaks the curse, and restores everyone to their rightful freedom.

STRAVINSKY drew inspiration from his teacher RIMSKY-KORSAKQV's opera The Golden
Cockerel and employed specific motifs to represent characters in The Firebird. For
instance, the diatonic scale symbolizes human beings, while the chromatic melodies
embody the Firebird itself. Additionally, STRAVINSKY incorporated innovative techniques
to portray a vibrant and colorful soundscape, such as abrupt melodies, daring harmonies
and rhythms, seamlessly blending music and ballet. The premiere was a resounding
success and set the stage for STRAVINSKY's future creations, including The Rite of Spring
and Petrushka. The excerpt piece, "Berceuse” (Lullaby), portrays the Firebird singing a
mysterious and enchanting lullaby to lull the demon and his cohorts to sleep. In contrast,
the "Finale" depicts the triumph of light over darkness and the ultimate union of the lovers,
accompanied by traditional Russian folk melodies.



Soundtrack Improvisation with Silent Movie Sherlock Jr.

Sherlock Jr.

USA | 1924 | Black and White | 44 min | Protected
Mandarin and English Subtitles

Director: Buster KEATON

Stars: Buster KEATON, Kathryn MCGUIRE, Joe KEATON

The organ'’s tradition of improvisation has a deep and extensive history. Within Christian
worship services, there is room for spontaneous instrumental expressions, ranging from
improvised musical interludes between hymn verses that add layers and depth to the
music, to flexible performances during moments of "offering” and "silent contemplation,’
as well as the magnificent postlude. Johann Sebastian BACH was renowned for his
improvisational prowess during the early days of this tradition, and France has proudly
upheld this tradition with prominent figures such as Marcel DUPRE, Maurice DURUFLE,
and the current Chief Organist of Notre-Dame de Paris, Olivier LATRY. Another place
where organ improvisation flourished was in the theater. At the beginning of the motion
picture era, there were only visual images with no accompanying sound. Prior to the
late 1920s, silent films were the norm, and organ improvisation played a crucial role in
their presentation by creating various sound effects to complement the evolving plot,
effectively serving as the film's important soundtrack.

This concert will feature organ improvisation for Sherlock Jr., a film directed and acted
by Buster KEATON, who is known for his silent films. In this movie, KEATON plays a rural
cinema projectionist with a passion for detective novels, who daydreams of becoming
a great detective. The story unfolds as KEATON, after purchasing chocolates for his
girlfriend, finds himself unjustly accused by his love rival of stealing the girlfriend’s
father’'s watch to finance the chocolates. This baseless accusation results in him being
expelled by his girlfriend and her father. Despite suspecting that his love rival is the actual
thief who pawned the watch, KEATON lacks concrete evidence. One day, while screening
a movie, KEATON stumbles upon a storyline that mirrors his own experiences. In his
imagination, he transforms into the legendary detective Sherlock HOLMES Jr,, solving the
case and catching his rival......

The movie was chosen for preservation in the United States National Film Registry by the Library
of Congress due to its "cultural, historical, and aesthetic significance.” Additionally, in 2002, the
American Film Institute included it in the top 100 funniest movies in AFI's 100 Years series.



About the Artists

Organ
Aart BERGWERFF

Aart BERGWERFF is a passionate and versatile musician. He loves exciting and
adventurous programming. On the one hand, Aart has a passion for the classical repertoire
and on the other, he likes to search for new ways and forms in organ culture. For example,
he regularly collaborates with Dutch video artist Jaap DRUPSTEEN. With the Turkish
Dervish dancer Kadir SONUK, he created the performance East meets West, set to music
from Canto Ostinato by Simeon ten HOLT. Another example is the production Mi Corazén, in
which organ and tango dance meet.

BERGWERFF has been organist of the Grote of Onze-Lieve-Vrouwe-Kerk in Breda since
2012. As a concert organist, he frequently performs at concerts and festivals at home and
abroad.

As a teacher, BERGWERFF is connected to the Rotterdam Conservatory, part of Codarts,
University for the Arts. There he has been professor for organ and arranging since 1994.

As organist, he is often a guest of the Rotterdam Philharmonic Orchestra, the Philharmonie
Zuid-Nederland and the Bamberger Symphoniker.

BERGWERFF studied organ, choral conducting and church music at the Rotterdam
Conservatory. At the Royal Conservatory, The Hague, he studied improvisation with Bert
MATTER. He continued his organ studies in Paris with Marie-Claire ALAIN and in northern
Germany with Harald VOGEL. He concluded his studies in Paris by obtaining the Prix de
Virtuosité.

In 2003, he was awarded the silver medal of the Société Académique “Arts, Sciences et
Lettres” for his achievements in French organ culture.



Organ
Hayo BOEREMA

Award-winning and internationally acclaimed organist and composer, Hayo BOEREMA,
from Rotterdam, The Netherlands, is the organist titular of the largest organ of The
Netherlands: the Markussen organ of the St. Lawrence Church in Rotterdam.

As a prolific performer, BOEREMA won various international organ contests in Europe
during 1998-2005. In 2009, he was awarded the Silver Medal of the Academic Society for
Education and Encouragement of the Arts and Sciences in Paris for his achievements as a
performer of French organ music.

Fostering the organ to be introduced and appreciated by a wider audience, is what inspires
Hayo BOEREMA as organist, lecturer and composer. In his musical interpretations,
BOEREMA is always motivated to look for contrast and color in compositions of both
established and contemporary composers to involve a traditional classical music audience
as well as a more experimentally curious audience. BOEREMA's repertoire stretches a
long time period. It includes Jan Pieterszoon SWEELINCK and BACH as well as more
contemporary composers, with a particular interest in Olivier MESSIAEN and French
organ music from the 20th century.

As a performer, BOEREMA often joins forces with choirs and orchestras. Additionally, he
is regularly commissioned to compose. One of his major compositions, his Solemn Mass
(Messe Solennelle), a composition for organ, choir, vocal soloist and percussion, was
recorded recently and received with wide acclaim.

In addition to his performances, BOEREMA is professor of organ at Codarts Conservatory
at Rotterdam. He gives master classes in interpretation and improvisation internationally.
Also, he is welcomed as a jury member at various international organ competitions.
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